THE WORK OF ART AND THE SPECTATOR 


not at all deceived/who disbelieve too much that which 
is taking place on stage and who are not at all de- 
ceived by the "fantastically painted figures of har- 
pies, satyrs, bridled geese, hares with gigantic horns, 
saddled ducks, winged goats in flight, harts in har- 
ness and many other droll fancies" (the "parade" as 

it were) similarly never arrive at the "balsam of 
Mecca, ambergris, amonum, musk, civet, precious stones 
and other valuable things (the inside performance). 

It is only those spectators who are interested in and 
capable of regarding that which takes place on stage 
simultaneously from a first-person perspective and 
from a third-person perspective that is those spec- 
tators who are at the same time aware of and unaware 
of the boundaries/distinctions between art and life 
that is those spectators who are knowingly confused/ 
deceived by the art object (as opposed to being un- 
knowingly deceived by the art object or not at all 
deceived by the art object) who gain access to the 
perceptual whole that has been brought into existence 
by the conscious analytical mind of the creator of 

the work of art in question. Such spectators ac- 
knowledge the fact that the "parade" is at the same 
time an end and a means to an end/that the "parade" 

is not only the external performance but also the 
internal performance/that the outside is the inside 
and that the inside is the outside---all of which 

does not mean that those persons who are interested 

in and capable of regarding works of art simultaneously 
from a first-person perspective and from a third-per- 
son perspective never regard works of art exclusively 
from a first-person perspective or exclusively from 

a third-person perspective [What are some of the 
other beliefs of those persons who believe that those 
persons who are interested in and capable of regarding 
works of art simultaneously from a first-person per- 
spective and from a third-person perspective always 
regard all works of art from that dialectical psychical 
perspective?] nor does it mean that it can not be use- 
ful to regard an autonomous-aesthetic phenomenon ex- 
clusively from an interested first-person perspective 
or exclusively from an interested third-person per- 
spective [What are some of the reasons why it can be 
useful for the spectator to regard a work of art ex- 
clusively from a first-person perspective or exclu- 
sively from a third-person perspective? What are some of the 
positive consequences that can result from a spectator's having 
regarded a work of art from such a nondialectical perspective?] 





